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Prova scritta IV anno C.L.: “composizione e analisi di argomento letterario” di 450 parole

Testo consigliato: J.Peck  & M.Coyle Practical Criticism, London, Macmillan, 1995

GENERAL INTRODUCTION: 

Each essay should open with a short introductory paragraph to orient the reader’s expectations. It should therefore consist of a brief summary of the text you intend to write about, and should indicate the aspect(s) of the text you intend to analyse.

Ask yourself what type of text you are reading (narrative, descriptive, argumentative etc.), of what genre (poem, play, novel, short story etc. and as far as possible of what kind: sonnet, ode, comedy, tragedy etc.), about whom (characters and their relationships), where and when the action takes place (setting), why it is interesting (conflicts, tensions, friction, mystery et al.), and your own approach to your analysis (what interests you in particular and why).

Your text:

Remember to: -    use paragraphs (indent at the beginning of each paragraph)

· Make sure the subject of each paragraph is clear by using topic (key) sentences

· connect your paragraphs logically

· only state what you can infer from the text

· move from the general to the particular

· support your statements (use: quotations in quotations marks, “…”, directly from the text, paraphrase, brief comparisons and analogies with other texts you have read)

· be brief and to the point

· respect the SVO (subject, verb, object) character of the English sentence

· avoid using the first person singular where possible (your analysis should be as objective as possible)

· draw the conclusion of your analysis very briefly, showing that you have in fact fulfilled the intention(s) stated in your introduction, and why this is important

The following texts are from the fourth year written exam for the ‘corso di laurea, vecchio ordinamento’ of January 12th. 2002 (sessione straordinaria). The notes were drawn up in class by the students, in collaboration with their English language teacher, as practice and in preparation for the written exam sessions of the current academic year (2001/2002). 

The purpose of the notes is a) to create a pool of information from which b) to select the points of interest to each individual student. Students can then c) draw up a check list in preparation for writing the composition and d) practise using the terms indicated in bold type to write well formed sentences, while remaining as impersonal as possible. (Bold type is used  to emphasise all items considered to be of importance in this respect, including terms and uses indicated in the boxes below.)

Text (A)

     His Communion was approaching. The professor said, “Surely when he finds nothing there to take, he will wake up.”

“I wonder,” Father Leopoldo replied. He added, “I wonder if he will ever wake again.”

For a few seconds Father Quixote remained silent. He swayed a little back and forth before the altar. The mayor took another step forward, ready to catch him, but he spoke again: “Corpus Domini nostri”, and with no hesitation at all he took from the invisible paten the invisible Host and his fingers laid the nothing on his tongue. Then he raised the invisible chalice and seemed to drink from it. The Mayor could see the movement of his throat as he swallowed.

For the first time he appeared to become conscious that he was not alone in the church. He looked around him with a puzzled air. Perhaps he was seeking the communicants. He remarked the Mayor standing a few feet from him and took the non-existent Host between his fingers; he frowned as though something mystified him and then smiled. “Compañero,” you must kneel, compañero.” He came forward three steps with two fingers extended, and the Mayor knelt. Anything which will give him peace, he thought, anything at all. The fingers came closer. The Mayor opened his mouth and felt the fingers, like a Host, on his tongue. “By this hopping,” Father Quixote said, “by this hopping,” and then his legs gave way. The Mayor had only just time to catch him and ease him to the ground. “Compañero,” the Mayor repeated the word in his turn, “this is Sancho,” and he felt over and over again without success for the beat of Father Quixote’s heart. 

(From Monsignor Quixote by Graham Greene)

GENRE: 


    narrative (novel? / short story?)

CHARACTERS: 
The professor, Father Leopoldoo, Father Quixote, the Mayor (who)    (Sancho)

MAIN CHARACTER: 
    Father Quixote                                                                               

NAMES:
Father Quixote; Sancho – the Mayor, taken from literature. Should help inferences re. characters

SETTING:


    Place – Church                              

         

      (where)





    
    Spanish speaking country





    Time – unspecified



         

       (when)

language:
Spanish names and Latin terms in English narrative may help to infer both time and place


ACTION:
Celebration of Mass, Holy Communion/ death of priest (Father          Quixote)









         

        (what)

MANNER:


    As if sleep-walking or unconscious.                                          (how)

          



NARRATOR:


    3rd.  person 

POINT OF VIEW:


 omniscient

TENSION:  (interest) 
characters  vs  protagonist  )








       >  mystery (  resolution




 reader       vs  protagonist  )





(neither reader nor characters know what is going to happen)

STRUCTURE:

Dialogue (initial): creates mysterious situation for reader





Narrative: enactment of Mass by Father Quoxote

           




    Death of F.Q.

            (Description: effect of suspended reality of narrative, due to 

slow motion, similar in effect to description of static  scene: religious ritual) 

Vocabulary*: 
UNCERTAINTY, MYSTERY, UNREALITY, THE INEFFABLE:                                                 

(v.) wonder (doubt, disbelief, difficulty in believing)
(n.)    nothing, the nothing

(adj.)  silent, puzzled, appeared   (but in reality was not), mystified, invisible, non-existent

(adv.)  Surely (‘surprised belief, or difficulty in believing’, perhaps, (conj.) as though

* See also Michael Swan,1980, Practical English Usage: Oxford University Press, p.388.

 CONCERNING MASS: 

Communion, altar, “Corpus Domini nostri”, paten, Host, chalice, church, communicants, kneel/knelt

EXPRESSING THE SURREAL:

“  …fingers, like a Host…”;”’ By this hopping…’” (2) 

juxtaposed to:
“…and then his legs gave way.”

 INFERENCES:
Modality*- must be / must have been - supposition    could be / could have been – possibility may be / may have been   - hypothesis        might be / might have been – hypothesis

* See also Michael Swan,1980, Practical English Usage: Oxford University Press, p.388.

1) At the beginning, the Professor and Father Leopoldo exchange remarks which seem to indicate that they are uncertain about Father Quixote’s condition. (Quote)

2) Father Quixote seems to be celebrating Mass while sleepwalking.(Quote)

3) His use of Latin (quote) instead of Spanish to celebrate Mass must mean that the story is set sometime before Mass in Latin was abolished. (1970s?).

4) He also uses the term compañero when addressing Sancho, the Mayor, so they must be/may be/are probably from a Spanish speaking country, either Spain or a Latin American country.

5) The fact that they are called Quixote and Sancho suggests that there is probably a special relationship between the two, just as there is between Don Qhixote de la Mancha and his squire Sancho Panza in Cervantes’ picaresque novel

Text (B)

(i)

MARK where the pressing wind shoots javelin-like

Its skeleton shadow on the broad-backed wave!

Here is a fitting spot to dig Love’s grave;

Here where the ponderous breakers plunge and strike,

And dart their hissing tongues high up the sand:

In hearing of the ocean, and in sight

Of those ribbed wind-streaks running into  white.

If I the death of Love had deeply planned,

I never could have made it half so sure,

As by the unblest kisses which upbraid

The full-waked sense; or failing that, degrade!

‘Tis morning: but no morning can restore

What we have forfeited. I see no sin:

The wrong is mixed. In tragic life, God wot,

No villain need be! Passions spin the plot:

We are betrayed by what is false within.

(From Modern Love by George Meredith)
INFERENCES  (and interpretation)
SETTING

1. The setting is the sea shore with the wind beating the breakers against the sand, creating an atmosphere which seems to correspond to the poet’s mood.

2. As the poet repeats the word “here” twice, he probably wishes to create the impression that he is on the beach. 

3. The fact that the wind is shown as having a “skeleton shadow” suggests the idea of death and nothingness.

4. Since the poet says this beach is a suitable place to bury Love, he is probably in a pessimistic mood, perhaps having been disappointed in love himself.

POET AND INTERLOCUTOR

1. The passage opens with the word “Mark”, meaning ‘notice’, as if the poet wished his readers to notice what he notices, thus sharing his state of mind. 

2. He uses the first person “I” three times, giving the impression that he is deeply implicated in the moral and emotional situation he describes.

3. When he says “no morning can restore/What we have forfeited” he is almost certainly referring to himself and the person he once loved, whereas the “we” in the last line: “We are betrayed by what is false within”, seems to include the whole world, or at least all his readers, in this general statement. 
4. The ending might be interpreted as a warning not to fall into the same trap of sensuality as the poet.
PERIOD AND SENSIBILITY

1. “…the unblest kisses which upbraid/The full-waked sense; or failing that, degrade!” seems to mean that sensual relations “unblest” outside marriage are morally harmful. 

2. There therefore seems to be a conflict between natural instincts and rules imposed by society.

3. This could indicate that the poet was writing at a time when the moral code was more rigid than it is in contemporary society.

4. He may have lived during the Victorian period which was not only morally repressive but also created a sense of religious doubt in some people.

5. If the poet says he sees “no sin”, then there is an apparent contradiction  between the fact that he sees passion as damaging, while refusing to see it as a sin, so he is, perhaps, trying to find a substitute for religion in high moral standards. 
6. This was probably necessary in order to safeguard the integrity of the person he loved in the eyes of Victorian society, which was straight-laced, and at times hypocritical. 
IMAGERY

1. The image of the wind is animate, it “shoots javelin-like/Its skeleton shadow on the broad-backed waves”, and yet dead since we associate skeletons/skeletons are associated with death.

2. The wind also seems to be represented by the alliteration of “w” and “h” sounds in “where”, “wind”, “wave”, “wind-streaks”, “white” etc. and “here” and “hissing”.

There are also a number of “s” sounds which perhaps communicate the idea of a “false” serpent “hissing” messages of temptation that have to be resisted

3. The image of the waves as being “broad-backed” animates them, and makes them appear as sea monsters, enemies of the wind which attacks them.

4. The breakers “dart their hissing tongues high up the sand” as if they were speaking the language of the serpent of temptation. 

5. The poet therefore seems to be communicating a pessimistic message. 

6. Whether the breakers represent the deception of passion or the hypocrisy of society, they are enemies which cannot be beaten by the wind, perhaps in turn representing the weakness of each member of society in search of greater individual freedom./ The breakers could therefore be seen as man’s passions luring him into their net, which  the restrictions of society can do nothing to curb.

Text (C )

Algernon: My dear boy, I love hearing my relations abused. It is the only thing that makes me put up with them at all. Relations are simply a tedious pack of people, who haven’t got the remotest knowledge of how to live, nor the smallest instinct about when to die.

Jack: Oh, that is nonsense!

Algernon: It isn’t!.

Jack: Well, I won’t argue about the matter. You always want to argue about things.

Algernon: That is exactly what things were originally made for.

Jack: Upon my word, if I thought that, I’d shoot myself…(A pause.) You don’t think there is any chance of Gwendolen becoming like her mother in about a hundred and fifty years, do you, Algy?

Algernon: All women become like their mothers. That is their tragedy. No man does. That’s his.

Jack: Is that clever?

Algernon: It is perfectly phrased! And quite as true as any observation in civilised life should be.

Jack: I’m sick to death of cleverness. Everybody is clever nowadays. You can’t go anywhere without meeting clever people. The thing has become an absolute public nuisance. I wish to goodness we had a few fools left.

Algernon: We have.

Jack: I should extremely like to meet them. What do they talk about?

Algernon: The fools? Oh! About the clever people, of course. 

Jack: What fools!

Algernon: By the way, did you tell Gwendolen the truth about your being Ernest in town, and Jack in the country? 

(From The Importance of Being Ernest by Oscar Wilde)

Who?  

Give /define /infer: names, relationship, character, occupation, social class

What?


Explain:                  what the characters are doing

Where?

Describe (if known) or Infer:   the setting 

How?


Imagine and Infer - from the conversation: how the characters behave.

When?

Infer or State – from what already known: the period

TOPICS OF CONVERSATION

RELATIONS:  pick out specific words indicating attitude to relations. What can you infer A.’s expectation of his relations to be?

MOTHERS/DAUGHTERS/SONS: what sort of statement is made in this connection? 

CONVERSATION:  can conversation be said to be a topic? What techniques of conversational art are used, and by whom? 

ARGUING: what reasons if any can be inferred for A.’s pleasure in arguing.

CLEVERNESS: what, if any, are the implications about clever people?

CIVILISED LIFE: what is said about this? What can be inferred about the values attributed to such life?

COUNTRY AND CITY: What kind of similarity or opposition could be set up  between these two settings? Use your knowledge of English Literature!

*useful terms: aphorism: oxymoron: paradox: parallelism: wit/witty: metalanguage

think about the following:


INTENDED AUDIENCE

GENRE and SUB-GENRE

AUTHORIAL  STANCE

AUTHORIAL
INTENTION
correlatives: both…and / neither…nor;    hedging: appear to, might suggest; apparently;  comparison: the…er of the two.;          
       cleft sentences: It is A. who…

inversion: after ‘nor’ (negative adverb) in theme position;               hypothesis: might;   

correlative conjunction: added to which;                 contrast: however / nevertheless;  rather than.

THE CHARACTERS:
1. Both Algernon and Jack appear to belong to the leisured classes, because neither (one nor the other) mentions anything that might suggest that they work.

2. They are apparently on friendly terms, since Algernon calls Jack “my dear boy” (a rather old-fashioned companionable way of addressing someone).

3. It is A. who is the wittier of the two.
SETTING:
1. There are no stage directions to indicate where the scene is set, added to which there is nothing in the dialogue to indicate where the characters are. However, their conversation is trivial, facetious and witty, the sort of conversation that might take place in a drawing room rather than a place of work

2 Nor is there any indication of the period. Nevertheless, as the playwright is Oscar Wilde, he is probably writing about contemporary nineteenth century society.

TOPICS OF CONVERSATION:

Now choose two of  the topics indicated above, and try writing some sentences illustrating their development. You will find that the topics you choose are likely to include those you have not chosen, they will probably creep in through the back door! It is often just a question of emphasis which topics turn out to be your principal ones.

